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CHICAGO ADVERTISEMENTS 



WILHELM MIDDELSCHULTE, 

Concert Organist 

Organiflt of Thomas OrcheHtra and 

Apollo Musical Club. 

Studio 300, • Stelnway Hall. 



WALTER KELLER, 

Concert Organist 

Pupil of Carl Pinth, organist of St. Thomas' Church, 
Leipzig, and Frederick Grant Gleason. 

Studio: 50 Kimball Hall, Chicago. 



J. H. KOWALSKI, 

Voice Cul ure 

Terms:— S50.00 for 20 half-hour Lessons, 
payable strictly in advance. 

Studio, Suites 54 & 55, Kimball Hall. 



HARRISON M. WILD, 

Concert Organist, Piano and Organ 
Instruction. 

Studio 6, 24-1 Wabash Ave. 



Since his sncccpgful appearance with the 
Thomas (Jrchestra January 25. 

ROBERT STEVENS, 

may be engaged for 

Concerts or Piano Recitals. 

The Auditorium, Chicago. 



NELLIE BANGS-SKELTON, 

Pianist, Accompanist and Teacher 

of Piano. Coaching Singers 

a specialty, etc 

Suite 909, Stelnway Hall 



MME. ANNA WEISS, 

Late of Vienna Conservatory, 

Pianist and Teacher. 

Recitals, Concerts and Receptions. 

613 Stelnway Hall. 



MR. & MRS. T, S. BERGEY, 

Voice and Piano Teachers 

Recitals 

77 and 78 Kimball Hall. 



C. BRUCE SMITH, 

Baritone 

Care of American Conservatory, 

24>3 Wabash Ave. 



GEO. H. KELLAND, 

Basso Cantante. 
Concert and Oratorio. 

"For Terms and Dates Address : 

William O, Wolf, Manager, 
220 Wabash Avenue, Chicago. 



F. B, WEBSTER, 

Basso Cantante 

Teacher of Singing. 

Suite 79, Kimball Hall. 



MISS MAE E. HAYES, 

Teacher of 
Cappiani Method of Singing. 

Edinburgh Hotel, 3134 Michigan Ave. 



MARTIN CAHN, 

Teacher of Piano. 

Address: 5027 Calumet Ave., 

(or 115 Dearborn St., Room 303) 



BICKNELL YOUNG. Baritone, 

Oratorio and for Song Recitals, 

Mr. Sl Mrs. Young's Studio, 

66, 67 Kimball Hall. 



MYfiTIS CHANDLER Mac DONilLD, 

Soprano. 

Address: Room 75, Kimball Hall, 

Chicago. 



ARTHUR W. PORTER, 

Basso 

Vocal Instruction, Concert, Orato- 
rio and ong Recitals 

Suite 617 and 618 Stelnway Hall. 



THOS. TAYLOR DRILL, 

Basso Cantante 

Concert and Oratorio, Voice Culture 

57 Kimball Hall 



H. WILLIS NEWTON, 

Tenor. 
Oratorio, Concert and Song Recital. 

4-5 East Jackson Street, 
Chicago. 



ELMER DEPUE, 
Tenor Soloist 

•Concerts, Recitals and Private Musicales. 
Address : 

Suite 909, Stelnway Hall 



WILLIAM A. WEGENER. 
Tenor. 
Concert and Oratorio. 

Suite 1105 Stelnway Hall. 



Mme. RAGNA LINNE, 

Marchesi Method. 

Oratorio, Concert, Song Recital. 

Limited number of pupils received 

Kimball Hall, 243 Wabash Ave. 



ALLEN H SPENCER, Pianist. 
GLENN P. HALL, Tenor. 

Piano and Song Recitals 

Address, 
Care A. H. Spencer, . Kimball Hall. 



P. DARLINGTON DeCOSTER, 

Organist and Musical Director. 

WALTER UNGER, 

Cellist (Thonias Orchestra.) 
Address: 4650 Drexel Boulevard. 



MARGUERITE BARTEAU, 

Pupil of Vincenzo Vannini, 
Florence, Italy. 

. . Voice Placing . . 

studio, 910 stelnway Hall, 



MRS. IDA HEMMI, 
Soprano 

Oratorio and Concert 

Suite 1003, Stelnway Hall 



MISS LEONE LANGDON, 

Concert Organist. 

Organist of Plymouth Congrecjational Church, 

635 Fine Arts Building. 



HARRIET DEMENT PACKARD 
Soprano. 

Oratorios, Concerts, Recitals, 
Musicales. 

3523 Grand Boulevard. 



AGNES STRUBLE BALDWIN, 

Mezzo Soprano, 

Oratorio, Recitals, Musicales. 

For terms address William O. Wolf, Manager. 
220 Wabash Avenue. 



Miss MELANIE L. NORDEN, 
Contralto. 

• Oratorio and Concert. 

Address: The Musical Critic, 
1003 Stelnway Hall. 



Mrs. FRANCES CAREY-LIBBE, 

Contralto Soloist 

Opera, Concert, Oratorio and Club 
Receptions 

4323 Vernon Avenue. 



VILIM TRIO, 

Mrs. Gertrude Hogan-Murdough, Piano. 
Mr. Joseph Vilim, Violin. Mr. John Kalas, 'Cello. 

Can be Engaged for High-Class 
Musicales and Concerts. 

Joseph VIlim, Mgr. 343 Wabash Ave. 




HOLMES 

COWFEl, 

Tenor. 

Oratorio, Concerts, 

Musicales. 

Permanent address 

220 Wabash Ave. 



ALFRED WILLIAMS, 

Basso. 

(Pupil of Shriqlia, Paris.) 

Teacher of Singing. 

Voice Placing a Specialty. 

Studio, Fine Arts BIdg., 

204 Michigan Ave. 
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NEWS AT HOME. 

Mabel F. Shorey, the well-known contralto, sang 
Wednesday evening, September 28th, at a reception 
given by Mr. and Mrs. J. B. Arnold of Aurora, 111. 

William H. Sherwood of the Sherwood Piano school 
returned last week from his summer home at Chautau- 
qua, N. Y., and is again at work. 

William Nelson Burritt has returned to his studio 
in the Kimball building, and resumed his private 
pupils and classes in sight reading. 

Bicknell Young gave his lecture-recital upon 
* 'Opera, Its Origin and Developments," before the 
Women's clifb of Madison, Wis., on Friday, October 7, 
with Mrs. Young at the piano, 

Corini's solemn vespers were rendered for the first 
time in Chicago Sunday evening October 2d, at the 
Cathedral of the Holy Name, under the direction of 
Mr. F H. Edelman, organist. The church was brilli- 
antly illuminated with electric lights. Mr. J. O'Mara 
of the * 'Highwayman" company sang the 'Ave Maria" 
during the services, and Mme. Francesca Guthrie 
Moyer rendered a roprano solo "O Salutaris." The 
chorus was assisted by a quartet composed of Mme. 
Francesca Guthrie Moyer, soprano; Miss Kathryn 
Coffee, alto; Mr. A. E. Dasso, tenor; Mr. H. G. Kel- 
and, ba^s. 

The Mrs. John Vance Cheney School has moved 
from the Steinway Building to the new Fine Arts 
Building where they occupy larger quarters on the 
fourth floor. Their school term opens on October 11th. 
Among the faculty this year are : Mrs. John Vance 
Cheney, Mrs. Lucia Gale Barber, Dr. H. Travers 
Cole, H. A. Goodrich, Albert McCarrell, Mrs. Mary 
Handford Ford, Miss Janett Cheney, Miss Evelyn 
Cheney, Miss Florence Breed, Miss Helen Thayer, 
Prof. Mantellini, and Capt. Frank E. Yates. Mrs. 
Cheney has engaged Charles Burton Darling to act as 
her business manager for the coming season. Mr. 
Darling has been identified with a number of news- 
papers in New York and Chicago and was for three 
years manager of the American Dramatic Exchange of 
this City. Mrs. Cheney's catalogue which has just 
been published advocates a number of startling inova- 
tions in the new philosophy of education. 

The Chicago Piano College announces the addition 
of Mr. C. W. Best to the list of teachers, who will cer- 
tainly be an acquisition to the teaching forces of the 
College. Mr. Best is a graduate of the Oberlin (Ohio) 
Conservatory of Music with the class of '90, At that 



time he went abroad and studied for three years in 
Leipzig, one in the Conservatorium under Herr Prof. 
Johann Weidenbach and two under Herr Prof. Martin 
Krause, supplemented by extra work with Frau Prof. 
Dr. Clara Kretzschmar. 

On Tuesday afternoon, October 11, 1893, 3 p. m., 
at the Grand Opera House, Mr. George Hamlin 
gave a Recital of German Songs selected entirely from 
the works of Richard Strauss. Mr. Bruno Steindel, of 
the Chicago Orchestra, played for the first time in 
America the 'Cello Sonata in F major by Richard 
Strauss. Richard Strauss is probably creating more 
attention in the musical world than any composer now 
living. He is known in this country almost entirely 
through his orchestral works, namely, "Thus Spake 
Zarathustra," "Till Eulenspiegel, " "Don Juan," etc. 
His songs are practically unknown here, but owing to 
the interest and controversy caused by the production 
of his 'Cello Soqata should create intense interest. 
These songs are of great originality and beauty, and 
are a valuable addition to the classics. Mr. Hamlin 
has made a special study of them for two years, is in- 
troducing them to a Chicago audience. 

Saturday afternoon, September 10, a delightful 
musicale was given in Kimball Hall by Miss Genevieve 
Jones, assisted by Mr. Frank Winter, violinist. Miss 
Jones has a charming soprano voice and its beauties 
were portrayed in the following selections. Spring's 
Awakening (Hawley); Dear, When I Gaze (Rogers); 
My Heart at Thy Sweet Voice (Saint Saens); Musica 
Probita (Gastaldon); Asleep, Adream, Awake, (Van- 
derpoel); The Rose (Train); Tho' no one Sing (Hil- 
dach); Polly Willis (Arne); Magic Song (Meyer-Hel- 
mund); Spring Song, (Violin Obligato), (Ries). 

A course of musical entertainments has been ar- 
ranged by the Art institute, to be given in the new 
"Fullerton Memorial Hall," just completed. The 
series will embrace several novelties and will begin in 
early November, extending into the spring. The ar- 
rangements are in the hands of Mrs. George Benedict 
Carpenter. 

The Chicago Musical college will give a vSeries of 
thirty Saturday matinees, commencing on October 8, 
the first musicale by members of the faculty and the 
second on October 15, which will be an entertainment 
by the School of Acting under Mr. Hart Conway's 
direction, will be given in the Studebaker hall, Fine 
Arts building, adjacent to the college building. All 
the matinees thereafter will be held in the Recital hall 
in the college building. 
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The Drake Violin club, consisting of pupils to the 
number of twenty-five, held its first active meeting last 
Friday evening in Kimball hall. 

The Kelso School of Musical and Dramatic Art an- 
nounces that Mr. John E. McWade, the eminent bary- 
tone, has been engaged as director of the vocal depart- 
ment. 

A feature of the Mrs. John Vance Cheney School 
this year will be a series of Fortnightly receptions, that 
will be given in the hall on the 10th floor of the Fine 
Arts Building. They will be under direction of Miss 
Helen Thayer, teacher of dancing and will be an im- 
portant social event. 

Queen Esther will be given at the Studebaker 
Music Hall in November under the direction of Milon 
Harris. 

Mrs. Kate Cohen has returned from the country 
and resumed her teaching in her studio at 60 Kimball 
Hall. 

The pupils of Miss I^illian French will be heard in 
recital the latter part of this month in Steinway Hall. 

Miss Lillian French was heard in concert at the 
Englewood M. E. Church the evening of October 9. 

Miss Mary M. Shedd, the well known vocal teacher 
has opened a studio in Steinway Hall October 10. 

Miss M. F. Stevens, a vocalist of reputation has 
opened a studio in the Auditorium Building. Miss 
Stevens is an able teacher and those contemplating the 
study of vocal art will benefit their interests by con- 
sulting this lady ere concluding arrangements. 

Mr. J. Burt Rogers, the tenor of this city has ac- 
cepted a position as member of the Kankakee Conser- 
vatory of Music Faculty. 

Mrs. Lillian Ballagh has resumed her studio at 
Steinway Hall. 

Mr. Geo. Hamlin, has been engaged to appear as 
soloist in ''Arminius," at Pittsburg, November 22d, 
and with the Philharmonic Club of Minneapolis, 
December 1st. 

The American Conservatory under Mr. Hattstaedts 
able management has an increased patronage this 
season that reflects most creditably upon the ability of 
this well known institution's faculty. 

The Listman String Quartette will as usual tour 
the States this season. 

Miss Jessica B. Monroe of Louisville, Ky., has been 
engaged as contralto soloist of the Salisbury Orchestra. 
Mr. Michel, the basso, will also appear with this or- 
ganization. 

Miss Charlotte S. Tarrant, the well known harp 
soloist of Louisville, Ky. , w411 concertize this season 
^ith the Frank Ho\yard Concert Co. 



Mr. Harry Eames, well known in this city, as one 
of our foremost concert pianists has been engaged as 
head instructor and director of the piano department 
of the Nebraska State University. Lincoln is to be 
congratulated upon the acquisition of so able and ac- 
complished a pianist to its musical circle. 

Mr. Fred. Carberry, the tenor, has returned to the 
the city and has resumed his studio in Steinway Hall. 
Mr. Carberry reports numerous inquiries for his ser- 
vices in oratorio this season. 

The Chicago conservatory gave its first concert of 
the season last Friday evening in the Auditorium 
. Recital hall. A programme of violin and piano sonates 
by Brahms, Grieg, and Frank was given by Mr. 
Leopold Godowsky and Mr. Theodore Spiering. . Two 
additional concerts will be given jointly by these two 
artists this season, one in November and the other in 
December. ,, 

The Chicago National College of Music opened its 
fall session with evidences of increasing prosperity, and 
with the unsurpassed corps of teachers at their post of 
duty, including Mr. W. Waugh Lauder, Mr. Hans S. 
Line, Mr. R. Bishop Doane, Mr. Alex. Krauss, Mr. 
Arthur Dunham, Mrs. Viola Froat- Mixer, Mrs. Cora 
Lindsay-Lauder and many others. A better class of 
teachers cannot be named. Dr. Perkins, the director, 
has fine classes in harmony, sight-singing, methods of 
teaching and voice culture. This College remains in 
its many years home, the Athenaeum building. 

Miss Anna Morgan is esconsed in a handsome suite 
of studios in the Studebaker Building. The rooms are 
a symphony of orientalism. Gorgeous draperies, com- 
fortable divans and all appurtenances inviting the ' 'at' 
home sentiment'' so much desired by the student are 
everywhere in evidence. With such environments 
there is but one result to the teacher of Miss Morgan's 
reputation and ability and that is success. 

Prof. Robert Goldbeck, pianist and composer, has 
removed to the Studebaker. The professor is entering 
upon the seasons work with renewed energy. Why 
shouldn't he? With a public acknowledgment of his 
worth in the acceptance of his latest work (an opera) 
by Geo. Broadhurst for production this fall, what more 
incentive would a musician desire for re-inspiration ? 
We congratulate Prof. Goldbeck. 

The first concert of the Amateur Musical club was 
given on Monday afternoon in University hall, the Fine 
Arts building. 

Miss Bertha Sonntag, the well known contralto, of 
Davenport, la., has been engaged to sing at Sinai 
Temple. 

Miss Effie Murdock will give a lecture with musical 
illustrations on church music in England on Saturday 
afternoon October 22d, at Kimball Recital Hall, und^r 
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the auspices of the American Conservatory of Music. 
The musical program will be furnished by the choir of 
the 6th Presbyterian church. Miss Louise Blish and 
Albert Janpolski will sing solos. 

Mr. Shirley Gaudell has returned to the city and 
resumed teaching at his studio 914 Stein way Hall. 

Miss Marie Carter sang October 7 for the Arche 
Club, and for Royal Arcanum at the Masonic Temple, 
October 13. Miss Carter will assist Harrison Wild at 
the opening of the new organ in the Baptist church in 
Waukegan, October 20. 

Mr. Weeks, secretary of the Illinois Music Teachers 
Association and teacher of music in the public schools 
at Ottawa, 111. , has charge of the chorus classes as well 
as the department of sight reading at the American 
Conservatory. 

Mme. Anna Weiss, pianist; Alexander Lehman, 
violinist; Edward Finney, tenor, and Miss Anna Massa 
entertained a large audience on October 5 under the 
auspices of the Westminster lodge. No. 148, Order ol 
St. George. 

The "Music Section'^ of the Northern Illinois 
Teachers Association will have a fine program at the 
coming meeting at La Salle, 111., October 28 and 29, 
under the chairmanship of Mr. S. W. Mountz. S. P. 
Gidding, of Oak Park; Miss Nash, of Evanston, and 
F. W. Westhofi, of Decatur, will read papers. 

The approaching season of grand opera at the Audi- 
torium shows promise of being the most important, as 
well as the most enjoyable and successful, ever given 
in this city. The plans arranged by Managers Adams 
and Grau are about completed. The season will em- 
brace three weeks or fifteen nights and three matinees, 
and Chicago will be the first city in which the new 
company will be heard. New York following with the 
usual protracted season of thirteen or more weeks. 
Monday, November 7, is the date fixed for the inaug- 
ural performance. Signor Mancinelli is expected dur- 
ing the last week of Octeber to direct orchestra rehear- 
sals. The Chicago orchestra, complete is secured for 
the season. The managers have decided to adopt the 
Eastern plan of giving extra Saturday night perform- 
ances of operas at reduced prices. Each work pre- 
sented on these occasions will be adequately cast and 
staged. The Saturday night performances will not be 
embraced in the regular subscription season. Mr. 
Grau's company of artists includes many names which 
have made grand opera popular in America, and at 
least half a dozen famous artists who have not sung 
outside of Europe and who will make their American 
debut during the Auditorium season. 

As announced last June, the first presentation ol 
Liza Lehmann's ''In a Persian Garden" will be given 
in Steinway Hall Tuesday evening, October 25, under 
the direction of Frank S. Hannah, The artists en- 



gaged for this initial performance are H. Evans Wil- 
liams, tenor (brought from New York for this special 
engagement), supported by the following prominent 
Chicago artists: Jenny Osborn, soprano; Edith E. 
Evans, contralto; Charles W. Clark, barytone, and 
Mrs. Johanna Hess Burr at the piano. The produc- 
tion will be immediately preceeded by a short talk 
upon the Rubalyat and Omar Khayyam's composi- 
tions, to be given by Mrs. EUen Crosby, the great 
Wagnerian exponent. This will be the first Chicago 
production of this now famous work, and with the 
above cast will certainly meet with hearty support. 

Frank T. Baird has returned from Europe and 
resumed teaching. 

Miss Kate Cohen has returned from the country 
and resumed teaching in her studio, Kimball hall. 

Miss Frances Moss has returned to the city and 
will resume her work at her studio, Auditorium 
building. 

Miss Marie Bede Lee has returned from her va- 
cation and resumed teaching at her studio in the 
Auditorium building. 

William A. Wegener, tenor at Sinai Temple, has 
been engaged to sing ''Elijah,'' November 15th, 
with the Milwaukee. Musical Society, making Mr. 
Wegener's fourth appearance in three years with 
that organization. 

The first rehearsal this season of the Chicago 
Musical College orchestra, under the direction of 
S. E. Jacobsohn, took place in the college building, 
202 Michigan boulevard, Monday evening, Oct. 3d. 

Thomas Taylor Drill gave a recital Saturday, 
October 1st, at Kimball hall, assisted by Miss 
Antoinette McGuire, soprano; Miss Laura Rueck- 
heim, contralto ; Henry G. Tewes, tenor, and Percy 
R. Stephens, basso. 

Edna M. Crawford, a young soprano, who won 
an enviable reputation as a concert soloist, is sing- 
ing in New York with Augustin Daly's company in 
''A Runaway Girl." Miss Crawford is a pupil of 
William Castle, of the Chicago Musical College. 

The friends of Miss Mae Estelle Acton will be 
pleased to learn that she has returned from abroad, 
after an absence of two years. Miss Acton took a 
course of lessons from Mme. Marchesi in Paris and 
Shakespeare in London. Her voice and health 
show a great improvement. Miss Acton expects to 
remain in Chicago. 

Walter Unger, cellist, and Frank Hladky, vio- 
linist, were the assisting soloists at the first 
monthly musical service, Sunday evening, at the 
Hyde Park Presbyterian church. Fifty-third street 
and Washington avenue. The quartet choir was 
increased to thirty voices, under the direction of P. 
Darlington de Coster, organist. 
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Central Music Hall presents a very attractive 
appearance under the brightening- effect of new 
decorations, in which an effective color scheme of 
g-old and oriental red has been employed, extending- 
out to the entrance. Also, Apollo Hall and parlors 
have been entirely redecorated and refurnished in 
a most artistic manner. 

In honor of Verdi's eig-hty-fifth birthday, which 
occurred the 9th of October, the baritone, Arturo 
Marescalchi, director of the vocal department of 
Chicag-o Conservatory, was heard in a concert in 
Auditorium Recital hall. He was assisted by a 
number of his best pupils. The Spearing- quartet 
appeared in the same programme and rendered 
the seldom heard quartet of Verdi's, which was 
composed in 1873. Robert Stephens was the pian- 
ist of the occasion. Maurice Aronson opened the 
programme with a few remarks concerning- the 
works of Verdi. 

Mr. Leonard H. Salisbury started on his annual 
concert tour through the west and south on October 
10th. In addition to his orchestra of fifteen pieces 
he will have the assistance of a quartet of promi- 
nent vocal artists, composed of Miss Abby Rose 
Wood, soprano ; Miss Jessie B. Monroe, contralto ; 
Mr. Reg-inald Hunt, tenor, trnd Mr. Henry A. 
Michael, bass. From the past successes of these 
singers they will undoubtedly prove a strong- 
attraction to this already popular concert company. 
In view of the states now booked, this promises to 
be the best season Mr. Salisbury has had. 

Mr. C. H Brittan gave his first song- and ope- 
ratic recital of the season at the Athenaeum, Oct. 
1st. He was assisted by Miss M. Blanche Foulke 
and Mrs. James Harvey Smith. 

The eig-hth season of the Chicag-o Orchestra was 
opened under auspicious circumstances at the Aud- 
itorium Friday afternoon, Oct. 4th. The orchestra 
was in its best form, and the prog-ramme, which 
was rendered in a masterly manner, obliterated all 
doubt that this organization was not desirous of 
catering to public taste. 

Edmund Mortimer's pupils g-ave a very fine en- 
tertainment at Steinway hall on October 12th. Mr. 
De Wolfe, a brother of Elsie De Wolfe, of Charles 
Frohman's company, g-ot three recalls after the 
closet scene, and his '^Shylock" and ** Orlando" 
were excellent. Misses Challoner, Davis and Con- 
don were very good. ''Kiss You" got an enthusi- 
astic recall and made a decided hit. The whole 
performance Mr. Mortimer intends to repeat in the 
near future, on an afternoon, at some theatre. 

Mr. Arthur Burke, a talented violinist and pupil 
of Alexander Lehman, has been engaged to play 
pn October 28th at an eiitertainment given by the 



Church of Sacred Heart. Mr. Burke will play the 
'' Spanish Dance," by Sarasate. 

Mme. Anna Weiss, pianist ; Mr. Alexander 
Lehman, violinist ; Miss Anna Massa, soprano, and 
Mr. Edward Finney, tenor, entertained a large 
audience at an entertainment given October 5th by 
the Westminster Lodge, No. 418, Order of St. 
George. 

The Drake Violin Club, numbering twenty-five 
members, organized last week. They will have 
outside assistance of pianists and cellists and will 
produce at their meeting many of the leading 
chamber works this season. Clarence Clarke was 
elected president and Mrs. Spoor Morgan secretary. 
Meetings are held every alternate Friday evening. 

* ^ * 

PROSPECTUS OF THE CHICAGO 
ORCHESTRA. 

The Trustees of the Orchestral Association an- 
nounce the Eighth Season of Concerts by the Chicago 
Orchestra, under the direction of Mr. Theodore 
Thomas, at the Auditorium, beginning Friday, October 
14, 1898. The season will consist of twenty-two 
matinees, on Fridays at 2:15 p. m., and twenty-two 
evening concerts on Saturdays at 8:15 p. m. The 
Orchestra will number, as heretofore ninety men. The 
personnel remains practically unchanged. 

The soloists thus far engaged are: Madame Lillian 
Nordica, Madame Marcella Sembrich, sopranos, and 
Moritz Rosenthal, pianist. Other artists will be en- 
gaged later, and announced in the columns of the daily 
press. 

For the benefit of those who study the programs in 
advance, the names of the first four symphonies, in the 
order in which they will be performed, are given: 
Symphony, No. 8, F Major, Opus 93, (Beethoven); 
Symphony, C Major, (Schubert); Symphony, No. 1, 
C Minor, Opus 68, (Brahms); Symphony, C Major 
(Koechel 551), (Mozart). 

The programs os the first two concerts are: 

FIRST CONCERT, OCTOBER 14 AND 15, 

Overture, Don Juan, Mozart, with a concert ending by 
Theodore Thomas. Symphony, No. 8, F Major, 
Opus 93, Beethoven. Eine Faust-Ouverture, Wagner, 
Symphonic Variations, Parry. Suite from Ballet, 
'''Gasse Naisette," Tschaikowsky; I. Overture Mini- 
ature; II. Danses Caracteristique; III. Valse des 
Fleurs. 

SKCOND CONCERT, OCTOBER 21 AND 22, 

Pastoral from Christmas Oratorio, Bach. Symphony, 
C Major, Schubert. Legende, * 'Saugefleurie, " DTndy. 
Three Dances, from ''The Little Minister," Mackenzie, 
Lilt, Pastoral Dance, Ecossaise. Overture, *'Tann- 
haeuser," Wagner, 
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Some prominent people in musical circles, members of the Mrs. John Vance Cheney School Faculty. 
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Chicago, October, 1898.' 

This is truly the ag-e of woman. Here comes 
that wonderful Pythoness of piano, Bloomfield- 
Zeisler, and in our interesting contemporary ** The 
Daily News," we find a lady writer, our friend, 
Miss Amy Leslie, taking- on about it in good set 
terms in true hysterical style. Some of the felicities 
of the articles reviewing the concert are so great 
that we cannot refrain pointing- them out to the ad- 
miration of the reader. 

Here is an opening sentence that pushes the 
key-note of the article up in G with a vengeance. 
** A queen has come to us from across the waters 
and her magic finger-tips are dipped in music." 
'* Magic finger-tips dipped in music" is good and 
we trust that the music was not too thick with muci- 
lage but had a suitable infusion of Cologne water. 
Again we quote : *' It would be close to discourtesy 
to mention with Zeisler the handsome ladies who 
have entertained us by piano playing during the 
last decade, for she is so immeasurably superior to 
any of them." This is news indeed, and the paper 
that contains it is well named. Bloomfield-Zeisler 
is immeasurably superior to Careno, is she ? O ! 
ye gods and little fishes ! **She has grown darker 
and taller;" here is a scientific wonder that a lady 
in middle life has increased in stature. *' The en- 
tire allegro was full of deep thought and exquisite 
cadences." Our friend Amy comes to grief when 
she ventures out of the beaten path of glittering 
generalities and stock phrases into the thicket of 
technicalities. First, we learn that the opening 
movement of Beethoven's Concerto was full of 
thought and cadences — that is, resolutions of the 
dominant seventh into the tenth chord — but we 
believe that Beethoven constructed these cadences 
and put them upon paper about ninety years ago, 
and Mrs. Zeisler has nothing to do with the 
cadences. But richer things are to follow ; listen 
to this: ** Madame Zeisler's superb force came out 
in the fugue." There is no fugue in Beethoven's 



Fifth Concerto or any other concerto. Miss Leslie 
would do well to publish a new book of advanced 
harmony elucidating the esoteric Buddhism and 
theosophic mystery in this fugue in Beethoven's 
Concerto, Again, '* Her long, slim wrist is a bun- 
dle of fine, flexible muscles, which are mobile as a 
beauty's face." This is anatomical news; a wrist 
with muscles in it would be a monstrosity indeed. 
The wrist contains sinews ; the muscles are near 
the elbow. '* In response to repeated calls she gave 
Mendelssohn's Spring Song with a most delicious 
candor and loveliness." This is indeed delicious ; 
we had never supposed that Mendelssohn's Spring 
Song had any guilty s-^crets which might require 
candor from the performer. '' In the vivace a glo- 
rious triumph awaited her, and she was at once 
greeted as perhaps the most intellectual pianist 
America ever listened to, with growing amaze- 
men." Now we are struck breathless. Sherwood, 
Godowsky, Joseffy, hide your diminished heads. In 
one brilliant movement of straight rushing notes 
Madame Zeisler has turned on the electric lights of 
such enormous volts that you all appear like yellow, 
flickering tallow-dips ! 



WITH THE MUSICAL CRITIC 

On the evening of September the 29th the gorgeous 
new home of Art, known as the Fine Arts Hall, in the 
new Studebaker Building adjoining the Auditorium on 
Michigan Avenue, was formally dedicated to the 
service of music by a superb concert of somewhat 
unique type. This was not a piano recital but a 
concerto recital by a single artist, namely: Madame 
Fannie Bloomfield-Ziesler. 

It would be difficult to sugges; a more appropriate 
person than Madame Bloomfield-Ziesler for this pecul- 
iar function; she is a native of Chicago and has attain- 
ed a brilliancy of fame in her art of piano playing 
which is rivalled by very few in the whole world. Her 
program included two entire concertos, the E flat, No. 
5, by Beethoven and the A minor Concerto of Schu- 
mann. In addition to these there was a scintillating 
scherzo movement from Litolff's Fourth Concerto in 
D minor. 

As an artist Madame Ziesler has developed a 
marvelous degree of technical facility; her touch stings, 
it is so full of electrical flashing brilliancy, yet she 
avoids the fault of metallic hardness and never do we 
hear a tone that is painfully rough — that is, in techni- 
cal language ''She never goes through the piano." 
Her surety is very great though in this particular she 
is surpassed by Joseffy. Her agility is so phenominal 
as to place her in comparison with DePachman, Rosen- 
thal and Joseffy. Her management of the pedals is 
usually, perhaps one might say always, judicious. 
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On the emotional side her art is eminently magnetic 
and as one listens he is thrilled and stirred by intense 
feeling, but it is quite noticeable that the passages in 
which she makes her strongest effects are those which 
are strongly bitter, uncanny and suggestive of fascina- 
ting disablere like Goethe's scene on the ' 'Blocksberg." 
In passages requiring tenderness, especially if they are 
warm and sustained, such as the melody in A flat in 
the first movement of the Schumann Concerto and in 
moods of calm lofty devotion such as the slow move- 
ment in the Beethoven Concerto, while it cannot be 
said that she fails, still there is something lacking and 
there are several other artists in the world who do it 
better. 

Her agility in the wonderful staccato of the spark- 
ling lyitolff movement amazed the audience, and in this 
style of piano art she is without a superior. Her 
encores were well chosen except the first. To drop 
from the mountain top where Beethoven leaves us in the 
fifth concerto to the little flowery summer house in the 
valley where Mendelssohn's Spring Song flutters about 
is rather trying. I once heard Madame Careno say 
when she had just finished Beethoven's fifth and an 
encore was clamored for, 'Why, to play anything after 
Beethoven's Emperor Concerto is sacrilege''; similarly 
Joseffy after delivering the B flat Concerto of Brahms 
came back and repeated the entire last movement but 
did not descend to anythir g more trivial. 

The Chopin Cradle song which she played as an 
encore after the Schumann concerto was not inappro- 
priate, and though the Cantilena was not sung well the* 
filigree chromatic work was exquisitely light and swift. 

The Dre5'schuk arrangement of the Lucia Sextet 
for the left hand only was wonderful and gave an ap- 
propriate close of brilliant virtuosity to her performance. 
I regret that Madame Zeisler did not play the D minor 
concerto of Rubinstein which she does imcomparably 
well instead of the Beethoven for which she has not so 
close an affinity of nature. 

Fifty members of the Chicago Orchestra, conducted 
by Mr. Arthur Weld of Milwaukee, played two classi- 
cal overtures and supplied the accompaniments to the 
concertos. Beethoven's "Dedication of the House" 
was a suitable selection with which to fhaugurate the 
evening and Weber's 'Jubilee Overture," with its 
patriotic hymn at the end, a good closing number. 

The work of the Orchestra in the begining was some- * 
what unsatisfactory, sounding slightly rough and im- 
pure but it gained clearness and certainty further on. 
The accompaniments to the concertos went well, barring 
a certain occasional lack of promptness after the exten- 
sive rambling ot the piano solo. There was evidently 
an insufficiency of rehearsal or a lack of perfect under- 
standing between the soloist and the conductor. 

Mr. Weld is a sterling musician of brilliant and 
varied gifts and his reappearance in Chicago on future 
occasions will be cordially welcomed. , 



The Fine Art Hall is in every particular a perfect 
casket for the jewel of music. It is large enough and 
not too large, accomodating 1500 to 2000 persons; its 
accoustic properties are excellent and its arrangements 
a model of convenience, in addition to which it is under 
the management of a genial and enterprising gentle- 
man, Mr. Kirbv C. Pardee. 

The bewitching young soprano Mrs. Swabacker has 
just returned to her Chicago home from a delightful 
summer in the Eastern watering places. Mrs. Swa- 
backer is not only one of the most charming of Chicago's 
vocalists but one of the brilliant rising of the country. 
Her voice is pure, flexible, light soprano of a peculiar 
winning timbre, and the tone in itself reaches the list- 
eners heart directly. Her appearance at the Thomas 
Orchestra concerts last winter was a revelation, and 
what with her early Chicago training and her studies 
with Madame Marchesi, a bright future as a concert 
singer is a certainty for her. She is full of that noble 
ambition which is the life-blood of ah artist's acheive- 
ment and we note with pleasure that her talents are so 
far appreciated that she has a large list of dates already 
settled for the coming season, 

W. H. Sherwood is just back from Chatauqua re- 
freshed by six weeks of vacation and out door exercise. 
During the summer school at Chautauqua he had the 
largest class of music students ever known since the 
beginning of that vast educational movement. Mr. 
Sherwood is a man of whom America may be justly 
proud. First of all his blood is typical Anglo-Ameri- 
can blood; he comes of excel 'ent stock, his father 
being an Episcopal clergyman and a man of wide in- 
tellectuallity; second, he has attained such a superb 
virtuoso command of the pianoforte as to be recognized 
everywhere as a master of the first rank; third, he has 
applied himself to the arduous but eminently useful art 
of piano teaching with such keen analysis, such patient 
investigation and such loving enthusiasm that his im- 
portance to the country in this respect cannot be over- 
estimated. We learn with delight that Mr. Sherwood 
will give this winter a series of recitals, probably eight 
in number. They will constitute one of the most im- 
portant features af the musical life of Chicago this 
season. 

On the afternoon of Tuesday the 11th inst. a unique 
concert was given at the Grand Opera House by Mr. 
G Hamlin, Chicago's favorite tenor, assisted by other 
artists. 

This concert was a song recital devoted entirely to 
the songs of that brilliant rising genius of Germany, 
Richard Strauss. The entire cyclus of the songs were 
selelected from opus 10, opus 17, opus 19, opus 21, 
opus 27, in all 15 songs appeared on the program. 
These songs of Richard Strauss are exquisite tone- 
flowers which remind one of Franz and Schumann 
though their originality is well marked. They. are 
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sweet, tender, earnest, fiery, naive and altogether 
delightful compositions. The accompaniments are 
perfect gems of tasteful and descriptive support for the 
melody, and reminds one of Lowell's beautiful image. 

** Feeling and musi^ move together, 
Like a swan and shadow ever 
Floating on a sky-blue river 
In a day of cloudless weather. ' ' 

It was a veritable revelation, this song recital, dis- 
closing to us a new and charming nook in the beautiful 
garden of Music. Mr. Hamlin's singing was nearly 
faultless and proved an adequate interpretation of the 
beautiful art work; somehow he had caught that, 
peculiar and captivating style of song delivery perfectly 
wedded to declamation whereby the text is poured into 
ones ears with all the distinctness of reading but with 
its emotional glow heightened by the pure soulful 
tones. Whoever has coached Mr. Hamlin in the ar- 
tistic speciality of German song singing was a master 
of his craft. A delightfully interesting sonata for 
piano and cello was delivered by Mr. and Mrs. Steindel. 
The work is full of fire and originality and the slow 
movement especially is of that lofty, pathetic mood 
earnest even to devoutness, which reminds one of 
Brahms. Mr. Steindel' s tone in the Adagio was a 
marvel of sweetness and heart-searching power. 
Mrs. Steindel also at the piano acquitted herself with 
credit. The difficult song accompaniments were deliv- 
ered with excellent finish by Mrs. Nellie Bangs- Skel ton, 
whose art of accompanying is unsurpassed. There was 
a large and fashionable audience and encores were 
much in evidence. 

The 11th of October was the 85th birthday of the 
renovned Italian maestro, Verdi, and the evening was 
celebrated by a concert at the Auditorium Recital Hall 
entirely made up from the works of Verdi. The even- 
ing was ushered in by the reading of a thoughtful and 
well expressed paper upon "Verdi and his Art," 
written and read by Mr. Aronson. Immediately after 
this followed a surprise, namely, a quartet for strings 
played by The Spier ing Quartet. Few ever heard 
that Verdi had written a quartet for strings. It is a 
very uneven, patchy work having some very beautiful 
things in it but other passages extremely gejune, and 
it revealed the fact that Verdi's imagination when it 
wanders in among the strings is a fish out of water. 
The audience was so perfectly packed that the players 
scarcely had room for their elbows. It is all very well 
to have an audience packed in like sardines but the 
players should not be expected to manipulate in such 
narrow confines. Should the sardines be asked to 
sing ? 

Next followed a long but interesting series of vocal 
numbers sung by Sig. Marescalchi and his pupils, 
Miss Edith Baker, Miss Kate Condon, Miss Bessie 
May ham, Mrs. Ella M.^Kirkham, Mr. Amon Cain and 



Mr. Prosper P. Reiter. The evening was appropriately 
closed by a brilliant performance of lyiszt's Rigoletto 
Fantasia by Mr. Robert Stevens. 

The new vocal teacher at the College of Music, 
Signor Buzzi-Peccia, has arrived and been fully inducted 
into office. This gentleman brings such a weight of 
European fame and credentials with him that lie is not 
only a distinct addition to Chicago musical life but a 
very important addition. For two years he was direc- 
tor of the grand opera in Paris and has long been 
known as the leading voice teacher in Italy. His 
rather formidable name has this reason for existence: 
his father was a celebrated voice teacher named Buzzi 
and his mother was named Peccia, and in order to 
honor both parents he retained both names and hyphen- 
ated them. It is creditable to the wide awake spirit 
of American people that this famous musician has 
scarcely reached our shores and ensconced himself in 
the beautiful hotel overlooking the lake until his teach- 
ing time is full. 

He was honored with a reception on Wednesday 
evening, September 22nd, at which he was formally 
presented to his fellow members of the faculty and the 
representatives of the press. On this delightful occa- 
sion Prof. Hans von Schiller played a selection from 
''Sinding." Mr. Orterigren sang, as did also Mr. 
Castle, who had the honor of being accompanied by 
the guest of honor, Mr. Buzzi-Peccia himself. Mr. 
Buzzi-Peccia is honored by the acquaintance of all the 
great musicians of Italy and brings recommendations 
from Verdi, Boito, lyconcavello and many others. The 
letter from Verdi is particuiarly strong and cordial. 
We shall watch with great interest for the flowers of 
art which may grow under the gardenership of this 
clever artist. J. S. Van Clkvk. 

¥: * 

•X- 

INNES^ BAND. 

Innes will be in this city with his world famed 
band at Studebaker Music Hall, November 2d. The 
success of this organization has scarcely a parallel. 
The success of the great concert bands in general, 
alike with maSses and classes is quite unexplainable. 

Before long it may be a subject of inquiry whether 
strings are to give way entirely to brass and reed in- 
'struments. String instruments have been justly re- 
garded as the high form of musical expression. Can it 
be that the insidious power of the concert band is work- 
ing havoc with the standards in the popular mind ? A 
short time ago a newspaper reported a concert given 
by the finest of orchestras in Philadelphia as having 
met with ill-success. Some time before they reported 
a concert given by Innes' Band in the same Opera 
House by saying the streets outside were lined with 
carriages and that boxes, orchestra and balconies were 
filled with people in evening dress. 
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TESTING MALE VOICES* 

When a pupil finds that a teacher has made a mis- 
take regarding quality of voice, a wise thing to do 
would be to discountinue lessons. The teacher who 
cannot recognize the tenor, baritone, soprano or con- 
tralto quality could not guide a voice correctly, for 
failure in one means lack of knowledge in 'the other. 
A gentleman once came to me to have his voice tested, 
saying that he considered me more capable of judging 
quality than any teacher in that town (which was not 
in Chicago) but added that he preferred to study with 
a geatleman as he considered imitation of great use in 
cultivation. A pupil who depends upon imitation and 
not science will find himself singing parrot-like with- 
out the least bit of originality, and it would seem to 
many that a teacher who was capable of testing a voice 
correctly would also be more capable of guiding it. 
But there are a lot of queer things in the vocal world. 

The teacher whom this gentleman had selected as 
instructor told him that he was a tenor, while I told 
him that his voice was baritone quality. This instruc- 
tor, who was simply a pupil of a chorus director, did 
not dare dispute my knowledge of the voice, so trained 
him as baritone; of course the training of such a 
teacher was as uncertain as his knowledge of quality. 
So the beautiful baritone voice grew harsh, unmusical 
and all he is receiving: as culture is — "tunes." 

Sometime ago I read the following: "Merlo was a 
bass singer before he became famous as a tenor. 
Sims Reeves and Jean de Reszke sang baritone for 
several years. Sbriglia, the Parisian singing master, 
is said to have received $10,000 for raising Jean de 
Reszke' s voice from a baritone to a tenor." What 
humbugging ! and the public believe it. Merlo was 
never a bass. Sims Reeves and Jean de Reszke were 
never baritones. The truth of the matter is this: 
they simply found a teacher who knew the quality of 
their voices. It is not unusual for baritones to study 
as tenors, or tenors as basses, or sopranos as contraltos, 
because there is not cne teacher in 500 who have any 
idea of voice building or tone work. They take a few 
lessons of some chorus director, and then begin their 
teaching in a guess work way, ruining voices and 
making mistakes, yet they continue to take dollars and 
show nothing for it, only that voices grow less sweet 
and unmusical and then people will tell about a voice 
being over cultivated, as though it were possible to 
make anything too perfect. Cultivation means to make 
voices better, but if a voice grows worse, then it is 
simply being ruined, not cultivated. The ''would-be- 
musicians" recommend just such work and seem to 
think that if one can sing by note they must certainly 
be authority on tone work, when in fact they are two 
separate studies. I have a lyric tenor who had studied 
one year as baritone, his compass covered 9 notes; he 
now sings two and one third octaves, singing high C 



with as much ease as any soprano artist, but I know 
that he was never a baritone; he was always a tenor, 
but incorrect training has weakened his voice to such 
an extent that it required at least one year more of 
work and waiting to restore them to their natural con- 
dition, for if a voice is forced high or low the throat 
must suffer. Therefore one cannot be too careful in 
the selection of a teacher of whose ability and honesty 
there can be no question. 

I have a tenor who had studied two years as bass, 
yet these male voices were taught by men. It seems 
that the average pupil would rather study and be 
humbugged by a Professor than to be taught by a 
lady. Method is method whether it comes from a 
master or a madam and people should look to results. 
If a voice is spoiled by a Professor Bump-a-te-bump it 
is just as surely spoiled as though he was not a Pro- 
fessor. A tenor singer (baritone) who had been study- 
ing with a Professor for two years said to one of my 
pupils, "You sing beautifully; you ought to go to a 
Professor and not waste your time on a lady teacher." 
This tenor singer (who was a baritone and did not 
know it, and whose tones were worse than when he 
be^an studying) was an excellent (!) one to give ad- 
vice. He did not recgi.ize true cultivation because his 
training had been "noise.'' He did not know why the 
singing seemed so pleasing for the rules and wScience of 
tone production, which had brought about the artistic 
results, were unknown to him. So tenors are trained 
as basses, sopranos as contraltos, and the deluded 
public accept this nonsense and call such teachers 
*' wonderful masters." 

Correct teaching assists nature in developing a 
voice into tones beautiful and sympathetic but never 
attempts to change her laws. The voice so guided 
drifts into its proper position and is gradually built 
upon scientific principles. The result of such a method 
is true singing — singing that appeals to the listener, 
touching the heart as well as the ear; singing far from 
all affectation; marked by individuality of the per- 
former. 

The assertion that de Reszke "paid S10,000 to have 
his voice raised to a tenor" is simply a delusion and 
the sooner it is dissipated the better, else the tide of 
emigration may turn, and we will see every bass and 
baritone singer in our beloved country seeking the 
shores of France in order to become a lyric tenor. 
Why, an oldfashioned fairy god-mother with her magic 
wand could not accomplish so great a miracle. Voice 
teachers can give volume, sweetness, correct pronun- 
ciation and individuality, but as for changing sopranos 
into contraltos, or bassos into tenors, that must be left 

to a higher power. 

Mary M. Shbdd, 
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Mme- FRANCESCA GUTHRIE-MOYER* 

Mme. Francesca Guthrie- Moyer, the distinguished 
dramatic soprano was one of the leading attractions at 
the Worcester, Mass , Music Festival, Sept. 27, 1894, 
where she won a veritable triumph, appearing in a solo 
from ^'Tannhauser,'* and with Herr Anton Schott, the 
German tenor, in the great duet from the first act of 
"The Walkure." She was born in the city of San 
Francisco, from which city she takes her name. Her 
father was a native of the Empire State, and held high 
public positions. She inherits her musical talent from 
her mother, who was a finished vocalist and an accom- 
plished pianist. At an early age Mme. Moyer's great 
musical talent was so strongly shown that her father 
placed her under the instruction of the great masters. 
She studied many years abroad and among her teachers 
were Panofka, Maurel and Gianola. Mme. Moyer was 
industrious as a student, which in conjunction with 
her great natural ability and manificent voice, has 
made her what she is\ one of the leading dramatic 
sopranos of her time. She has an intenely* dramatic 
nature, and excels as an actress as we 1 as a singer, and 
has made some of her most prominent successes in the 
great dramatic roles of the lyric stage. Her repertoire 
is quite extended, comprising all the principal oratorios, 
and sixty grand operas, and is perfectly at home in 
either the German, French, Italian or English schools. 
She made a great success in the Royal Italian Opera at 
Covent Garden, in London, and has been the recipient 
of unlimited praise both by public and critics in the 
larger cities of the world for her great impersonation 
of the leading roles. Her enunciation is clear and dis- 
tinct, and her voice is of great purity, exquisite sym- 
pathy, extended compass, unusual breadth of tone and 
far-carrying power, filling with ease the largest audito- 
rium. She has it under perfect control, and sings the 
lightest or most elaborate florid passages perfectly, her 
sustained trill being of great excellence and brilliancy. 
It is in the dramatic roles, however, that she is greatest. 
At the Wagnerian Music Festival at Indianapolis last 
May she was recalled eight times. Her appearance 
lavSt June in Madison Square Garden and other im- 
portant concerts under Anton Seidl, Walter Damrosch 
and John Philip Sousa, form a chain of uninterrupted 
successes. Mme. Moyer is cherished highly and enter- 
tained by the first families of New York, Chicago and 
San Francisco. Her service s are in great demand. 
* * * 

The Schuman Lady Quartet of Chicago has re- 
organized for the coming season and will, with the ex- 
ception of short tours, confine itself to city work. The 
quartet is composed of: Mary D. Hall, soprano; Ada 
H. Kidston, mezzo soprano; Florence C. Rosenthal, 
contralto; Helen C. McConnell, alto. 
* * * • 

J. A. Norris & Company have sold a handsome 
Liszt Organ to Rabbi Stoltz, to be used at Isaiah Temple. 



MR* T- $• BERGEY. 

Mr. Theodore S. Bergey whose portrait appears on 
our title page is one of the most successful vocal teach- 
ers of Kimball Hall. In Mr. Bergey one finds again 
an example that a musical education may be completed 
in this country without as is sometimes suggested of 
receiving ''finishing touches abroad.*' This assertion 
is undeniably verified by a long list of successful pupils 
heard upon the concert stage, all of whom reflect credit 
upon Mr. Bergey and are ample evidence of the per- 
fection of his method of teaching the vocal art. Mr. 
Bergey is ably assisted by Miss Ethel Sutherlin- Bergey 
whose fine piano accompanments make it an advantage 
for the rapid progress of the pupil. Mr. Bergey' s fine 
baritone voice has aided materially in his success. 

* * * 
Miss Mabelle Floy Lewis is a musician and teacher 
of whom the West Side can justly be proud. She is 
at the head of a musical college located for years at the 
Peoples Institute but lately removed to Jackson 
Boulevard and Leavitt St. Miss Lewis look a four 
years' course and graduated with highest honors at the 




MABELLE FLOY LEWIS. 

Chicago Musical College under the personal instruction 
of Dr. Ziegfeld. She has also enjoyed the advantage of 
study with Maud Peck of the Royal Conservatory, 
Dresden, and B. H. Rupp of Stuttgart. Hersuccessas 
a teacher has been remarkable and the criticisms and 
and testimonials she received during her engagement 
at the World's Fair are conclusive evidence of her being 
a pianist of extraordinary ability. In the year 18% 
Miss Lewis acted as Musical Director of Tennessee 
Female College, and later has successfully managed 
and conducted a number of Cantatas and Oratorios for 
churches and other organizations. 

CHICAGO CHOIR AGENCY— makes a specialty of securing choir positi* 
ont for singers. Call or adddress: 1003 Steinway Hall, Chicago. 
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NEW YORK CITY. 

Maurice Grau, who reached here a short time ago to make 
final preparations for the opera this season, returned to Europe 
a week or so ago. The season is to open in Chicago on Mon- 
day, November 7th. The opera company is to remain there 
three weeks before coming to New York. 

Among the artists to visit this country this year are Willy 
Burmester, said to be one of the greatest violinists in Europe, 
and Zeldenrust, the Dutch pianist who has had marvelous suc- 
cess in Paris and whose interpretation of Bach is especially re- 
marked upon. Although so many pianists are to visit us this 
year, all musical people will regret that the greatest among 
women pianists, Teresa Carrem, is not to play here until spring. 

Adele Aus der Ohe has arrived and played at the Worcester 
Festival, she will also appear at the first Philharmonic concerts 
on November 4th and 5th. She is to make a long tour through 
the country, closing her season in February. 

The pianist and composer, Richard Burmeister, after a pro- 
longed absence, is in the city. He visited the West and has 
brought home several compositions both for piano and voice, 
which are to be produced in New York this season. He has 
opened his studio and through engagements, and teaching ex- 
pects to have a very busy season. 

Although Paderewski is not to visit us this winter, devoting 
all his time to finishing his opera, beside playing in London and 
Paris, we are to have the pianist Rosenthal, He will make the 
tour which was brought to a sudden end last year by his serious 
illness. Also Sauer is to be here, who Wilhelm Taffert, the 
eminent German critic, has pronounced *'the best piano player 
of all artists now alive." 

Gericke, the new conductor of the Boston Symphony Or- 
chestra, and who was its conductor before Nikisch, left here a 
few days ago for Boston. Upon his arrival here he was for 
sometime visiting friends. 

The Worcester Festival opened with a performance of 
Mendelssohn's "Elijah'' Tuesday evening, September 27th. 
There was a large audience present and the oratorio was heartily 
enjoyed. The soloists, none of them having been heard before 
in Worcester with the exception of Mrs. Alves, were Misses 
Marie Downey and Sara Anderson, sopranos. Mrs. Alves and 
Minna Kellogg, contraltos. Messers. Mackenzie Gordon and 
Dudley Buck, Jr., tenors, end P\ Primgeon-Davies andGuilyon 
Miles, basses. Mr. George W. Chadwick conducted. The pro- 
gram of the Wednesday afternoon concert consisted of "The 



Rose of Aventown" by Mrs. Beach, a cantata for women's 
voices. Miss Sara Anderson was the soloist. In the evening a 
dramatic poem "The Lily Nymph," by G. W. Chadwick, end 
Griegs' "Scene from Olaf Trygvason" were .given. Mme. 
Gadski and Minna Kellogg were the principal soloists. Dudley 
Burk, Jr., Guilyon Miles and Evan William's singing of a trio 
in "The Lily Nymph" was very fine. L. A. D. 

WORCESTER, MASS. 

The forty- first annual festival of the Worcester County 
Musical association began the evening of September 27th, with 
a performance of Mendelssohn's "B'lijah." Mr. George W. 
Chadwick made his first appearance as the conductor of these 
festival concerts. Mr. Franz Kneisel is the assistant conductor 
and the concertmaster. The orchestra is made up of Boston 
Symphony players. There was generally a good balance of 
parts as well as a wholesome sonority, although there were 
occasional slips, and at times, the orchestra and the chorus 
were at cross purposes. 

Mrs. Beach's cantata was sung in appropriate manner at 
the afternoon concert September 28th. The progam in the 
evening was: "The Lily Nymph," with Mrs. Gadski, soprano; 
Evan Williams, tenor; Dudley Buck, Jr., second tenor; and 
Gwylim Miles, bass. "Olaf Trygvason," with Mrs. Gadski, 
soprano; Miss Molka Kellogg, contralto; and Gwylim Miles, 
bass. 

The feature of the concert was the delightful performance 
of Miss Sala Anderson, who sang the solo paesages in the can- 
tata, as well as the aria by Tschaikowsky. 

The libretto of "The Lily Nymph ' was written by Professor 
Arlo Bates to suit Mr. Chadwick*s purpose and convenience. 
The lilies of a lake in the Black Forest are enchanted maidens, 
who become women every midsummer night. If, on this night, 
any one of them falls in love with mortal man the two must die 
a sudden death. Sir Albrecht, going to meet his bride, hears 
the music of these sirens and of course succumbs to one of them. 
The spirit of the lake "summons the maidens back to their lily 
forms, and the lovers go to their doom. She sinks from sight, 
he flings himself into the lake." There are choruses of knights, 
elves, dryads, and water nymphs. 

It is impossible to form a just idea of the merit of Mr. Chad- 
wick's music after the wretched performance given. It is pos- 
sible, however, to say, that "The Lily Nymph" is a pleasing 
and interesting work. The work was composed for a small, 
picked, and thoroughly drilled chorus. The Worcester Chorus, 
should never have attemted to sing "The Little Nymph.*' 
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Removed to the 



Scliool of Life and Kxpression. 

FINE ARTS BUILDING, 203 Michigan Bl'vd., 



CHICAGO. 



MUSIC AND DRAMATIC ART taught in accordance with the New Phii^osophy of Education, The Faculty includes: 

IflRS. JOHN VAI^CE CHENEY ) pHncioals 
l^RS. I.UCIA. OAI.E BARBER ) *'rinc»Pa*S- 

Mr. Albert F. McCarrell, Mr. A. J. Goodrich, Dr. H. Travers Cole, Miss Janet Vance Cheney, Miss Evelyn Hope Cheney, 

Miss Helen Thayer, Miss Florence l^reed, Capt. Frank E. Yates. 

Season Commences Tuesday, October 11th, 1898. 

For further information call on or address: CHARLES BURTON DARLING, Business Manager, 

Fine Arts Building, 203 Michigan Avenue. 

Our New Catalogrue "Life and Expression" Sent Free on Application. 
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The music was roared out huskily except at critical 
moments, when timidity reigned and the sopranos flunked. 
The only redeeming feature in the evening was the dramatic 
singing of the soloists, and they were often drowned by the re- 
morseless orchestra. 

Thursday the concert hall was crowded at both afternoon 
and evening concerts. The afternoon performance called for 
no particular mention. Miss Aus der Ohe and Mr. Buck were 
the soloists who acquitted themselves with only average credit. 
The concert was **The Little Nymph,'' in which the work of 
the overgrown chorus was poor. 

There was a large and enthusiastic audience at the concert 
in the evening. The orchestral numbers were played with e£fect,^ 
and the vocal numbers were as a rule of a higher order than is 
-customary at such concerts. 

Mr. Frangcon Davies sung the aria by Sullivan with taste 
and rare vocal art. Miss Stein's delivery of the aria from 
*'Rienzi*' cannot be too highly praised. Mr. Williams was most 
successful in the aria from *'Aida*'. Mrs. Gadski was effective 
in the well-known aria from "Oberon.'* 



QUINCY, ILL. 

The concert given by Miss Kate Cohen and Miss Flora 
Marguerite Bertelle, at the Unitarian church Thursday evening, 
September 1st, was a brilliant affair, enjoyed by a large and 
musical audience. Miss Bertelle was in perfect voice and gave 
a varied range of selections with the charm and finish of a true 
artist. Her voice was equally pure and vibrant in the dramatic 
strains of Wagner or the delicate and difficult passages of a 
waltz song. She is to be ranked with prima donnas, and her 
graceful and charming personality lend an additional attraction 
to her musical accomplishments. Mrs. Edward Wells gave a 
beautiful violin * 'Ballade ' and Miss Clara Burge gave a fine 
interpretation of Rubenstein and Liszt. The Misses Edith and . 
Blanche Cohen, lovely young girls, sang two duets in tresh, 
sweet voices that were a real pleasure to hear. The artistic ac- 
companiments and musical inspiration of Miss Kate Cohen 
formed a sustaining undertone for the entire concert. 



MAUDE PECK, 

Concert Pianist and Teacher. 
For Terms and Dates Address: 

1004- Steinway Hall, Chlcagro. 



STUDEBAKES FTALL. 

The hall has a seating capacity of about 2,000 and all seats 
from the third or topmost balcony to the first floor are alike, 
each being upholstered in old gold and scarlet. There are no 
view-obstructing posts. Three rows of boxes have been ar- 
ranged. The aisles are wider than any others in Chicago and 
the seats are far enough apart to do away with knee-cramping. 
The stage is sixty-five feet wide and forty feet deep, and there 
is one entrance to it from the auditorium. The proscenium 
arch is massive and decorated in ivory and silver. On the sides 
above the arch are paintings representing art and music. The 
ceiling, which is studded with clusters of incandescent lamps, 
is acriss-cro.s of girders decorated to harmonize with the arch 
and the Pompetian red wall. The drop curtain is of old gold 
and scarlet-colored fabric. 

* 

The Open Court Publishing Co., of Chicago, has just issued 
several patriotic songs of much merit, "American War Song" 
being particularly good. **Unfurl the Flag," a poem by Dr. 
Paul Cams, has received musical setting by C. Crozat Converse 
and Oliver H. P. Smith. "Our Flag" and ''American War 
Song'* are written by Robert Goldbeck, words by Paul Cams. 
Helena Bingham has written a coon song ! The title is "I am 
de Leadin' Lady of de Town." Of its class, it is very good. 

* 
The Spiering quertet will give a series of chamber music 
concerts in the small hall of the Fine Arts Building, as follows: 
October 25, November 29, December 27, January 24, March 14 
and April 11th. Among the new works to be performed are: 
Gardner quartet, D minor, op. 33; Dvorak quartet, G major, 
op 106; Weidig serenade for string quartet, first performance; 
Herzogenberg, F^inor, op. 62. 

Chicago Choir Agency makes a specialty of securing choir 
positions for singers. Corresdondence solicited. Call or ad- 
dress: 1003 Steinway Hall, Chicago. 

FOR SALE —A well ePtHbllshed ConservHtory In a larsre wefltern city- 
Address "Conservatory," care of The Musical Critic, Chicago. 

ANTED— First class dramatic 8opr»no for church choir. Address 
Dramatic Soprano, care The Musical Critic. 



W 



WANTED— Concert-organist, who will be in this city for 3 months, 
is open for church position during- summer months. Address, L. 
8. 13. The Musical Critic, Office, Steinway Hall. 

WANTED— The address of those interested or desirous of becoming- 
members of a local opera company. Address, Opera, care The 
Musical Critic. 



JAN VAN ORDT, 



CONCERT VIOLINIST. 

PUPIL OF 

CESAR THOMPSON. 



Advanced Pupils a^-cepted. 



Studio: 540 Fine Arts Building, 



Chicago. 



Frank S. Hannah, 



MUSICAL AGENCY. 



High Class Artists Only. 



STEINWAY MALL , . . , CMICAGO. 



I V| i pn QTA Pll ni r A CrPn r* V ^^^^^ ^ specialty of securing choir positions for either singers 
^■'"'■^'-^^O^ V^llUii r\.^^ZlL\jJ or organists. Corresponcence desired from out of town parties 
desiring: to be placed in Chicago City Choirs, C»ll or address: 1003 Steinway Hall, Chicago. 
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MISS MARY M. SHEDD. 

Miss Mary M, Shedd, of Chicago, began the study of the 
voice with Mme. Sara Hershey Kddy, Her next teacher was 
Mme. Rudersdorf s assistant. While abroad she studied with 
the leading vocal teachers of Antwerp, Paris and lyondon. Her 
method of training male voices is the same as Prof. Davidson 
Palmer, of London. In a personal letter to Miss Shedd, Prof. 
Palmer says: • 'There can, I f&jar, be no doubt that while one or 
two teachers here and there are like yourself, working on similar 
lines, the great body of singing teachers are altogether in the 
dark as to the true principles on which the development of the 
voice should be attempted." \ 

By her system of training, harsh, over- taxed voices are 
made made sweet and weak voices Strong. Children often and 
twelve learn to sing songs of ten and fifteen pages with runs, 
stacattos and trills without any apparent effort. Other pupils 
who begin as late as thirty-five, forty >and forty-seven show the 
same power developed by this system of foundation work, which 
gives the voice of age all the clearness and purity of youth. 
Her ability as a musical critic is widely Vecognized, as she has 
been employed by the metropolitan prWs to report the great 
operas, concerts, and musical festival in Chicago, Minneapolis, 
Omaha, Denver and Indianapolis. While \n Europe she wrote 
for the musical magazines and great dailiesA These letters were 
addressed from London, Paris, Brussels and\ Edinburgh. She 
has contributed articles on voice culture to th^e leading musical 
papers of both America and Europe. She says that there are 
few voices unworthy of training, and attributes the failure to 
the average teacher's lack of knowledge of scientific principles 
in foundation work. Voices tested free. No i^iistakes made 
regarding quality and compass of the voice. \ 

For terms, etc., call or address MARY M. SHEDD, 

Steinway Hall, Chicago, 111. 



THE LEWIS INSTITUTE CHORAL SOCIETY. 
CHICAGO, Ibb. 

Mr. D. a. Clippinobr, Conductor. 

The Society was organized October 1, 1897, with a member- 
ship of sixty, and gave during the season three concerts. At 
its first concert, December 16, the assisting artists were Mrs. 
Genevieve Clark Wilson, Mr. Emil Liebling, and Mr. Frederic 
Carberry. At its second concert, March 18, **The Creation'' 
was given, with Mrs. Myrtle Chandler McDonald, Mr. Frederic 
Barberry, and Mr. Sidney P. Biden, as -soloists. The society 
closed its season May 4 with a part song concert. 

For the season 1898-9 the design is to increase the member- 
ship to one hundred, and to give three concerts; the first, 
December 15, St. John's Eve, Cowen; the second, February 22, 
The Hymn of Praise, Mendelssohn; the third, April 27, part 
song concert. In these concerts the society will be assisted by 
first-class artists. The weekly rehearsals began Monday even- 
ing, September 26. 

The chorus is well organized and closed the first year of its 
existence with great pride in the work accomplished. There is 
a determination to do only the very best work. Musicians who 
wish to be identified with an organization characterized by 
earnestness of purpose and high artistic aims are invited to join 
the chorus. 

A membership fee of five dollars entitles one to all the 
privileges of the society, and to five tickets to each of the con- 
certs. Application for membership should be made to Mr. D. 
A Clippinger, 243 Wabash avenue, from whom information as 
to testing of voices and examination of candidates for member- 
ship may be obtained. Messrs. J. K. Allen, Frank A. Howard, 
and L. J. Thiele constitute an advisory committee on the work 
of the society. 




GEORGE 



TENOR. 

Address: Victor Thrane, Decker 
New York. 
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GENEVIEVE CLARK WILSON, 



SOPRANO. 



Mr. & Mrs. CHAUNCY EARLE BRYANT 

Recital and Concert Work. \ 



Mrs. ANNA GROFF-BRYANT, 

Vocal Studio. 
Suite 403 Handel Hall, CHICAGO. 




MISS GEORGIA YAGER, 

. .SOPRANO . . 
Oratorio, Complete Repertoire in 

Onai-a English. .German 

^f^^r^f French and Italian. 

Concert Circulars Sent on Application. 

WILLIAM O. WOLF, Manager. 

Fine Arts Buildlngr, Chtcagro. 




BROOKE 

GfllGftGO MARINE BAND. 



and his 
Famous 



The Greatest Popular Music Band in the World. 

Holds the Finest Equipment in Music. 

For Summer of 1898, at Willow Grove Park, Philadelphia. 

HOWARD PEW. MGR.. 200 WABASH AVE. 



LILLIAN FRENCH, 

Drannatlc Soprano. 

be Engaged for Oratorio, Concert, and Song Recital. 

Permanent Address: 
810 Steinway Hall, Chicago. 



Do You Want a Musical Education ? 

Would You Study Elocution or Dramatic Art ? 

The publisher of "The Musical Critic" has scholarships to offer in 
all of these branches in leading conservatories and schools in different 
parts of the country. . . Write the publisher your wants, and he 
\vill provide a way for you to cam it, 



HENRY EAMES, 



\ PIANIST. 

(For sel^son '98 and '99 director of Piano Department 
N«^braska State University, Lincoln, Neb.) 

\For Recitals, Terms, etc., address: 

FREDERICK J. WESSELS, 

Auditorium Tower, QhlcagQ, 
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8BMUEL LOUIS JRC0B80N, 

Cornet Virtuoso. 

Now booking" Descriptive Cornet Recitals and Lecture, "Music's 
Language," for Season 1898-9. 

1003 Steinway Hall - Chicagro. 



CARL R. DRAKE. -V'o^n Soloist-. 




*««*Cx>ncerts and instruction**** 

Address: 58 Kimball Hall, CHICAGO. 



W^M. LEWIS. 

224-226 Wabash Ave., - - - Chicago, III. 

DEPOT FOR 

"MARTIN" and "HOWE-ORME" GUITARS. 

^'BRANDT" MANDOLINS. '"STEWART" BANJOS. 

RARE OLD VIOLINS. 

Finest Grades of Strinjrs for all instruments. 
Professional trade especially solicited. Send for Catalogue. 



Mf. ft. K {^irscl7ber5 

...Impr^ssario... 



Season**** 
♦***l897-8* 



36 West Fifteenth Street^ 



New York* 



Marcella §embncl7 ©peratic Qoncert fpouf. 
j+elene Kasfreifer Concert fpour. 

Mme. bertha HARMrON— force. Soprano. 

Miss MARGUHRITE HALL, Mezzo-Soprano. 
HERi/aN BEYER— HAN E, 'Cellist. 
,AVIN, Tenor. 
MR. DAVID BISFHAM, Baritone. 



' WM. LAVIN, Tenor. 



/ 



If You Need 

;S100. to 5500. 

for any worthy cause write me. 

I am now raising money for Churches, Charities, 
Lodges, benefits, why not for your particular cause? 

CYRIL DADSWELL 

Musical Critic office, Steinway Hall, Chicago, 111. 



Operasf^ (complete) Rented, Local Productions 
Trained, Staged and Managed on per centage or 
guarantee. ^ e^ New Works of Merit Produced. 
Instrum^ental and Vocal Talent Supplied. Complete 
Progrsims for Local, Public or Private Entertain- 
ment^, j^ ^ No financial risk for you. 

1/ produce new works of merit and raise money for 
any cause of general local interest. This is my busi- 
ness, write me. ^yRIL DADSWELL, 
]\Iusical Critic office, Steinway Hall, Chicago, III. 



American Conservatory of Music. 



Kimball Hall, 

All Branches of Music, Dramatic 
Art Languages* 



JOHN J. HA;H*STAEDT, DireAor. 

. . 243 /Wabash Avenue, . 
Normal Department of Teachers* 



Chicago. 

Catalogue mailed Free on 
Application* 



Do You Want a Musical Educatiori? 

Would You Study Elocution ? / 

Or Dramatic Art ? / 

Would You Like to Learn Sinography and 
Typewriting ? 



The publisher of ^*The Musical 
Critic," will provide a way for 
you to get it '* without money and 
without price" 

Write to Him About it, 



SHIRLEY GANDELL, 

M. A., Oxford, England. 

Baritone Soloist and Teacher of Singing, 
(two years with Manuel Garcia.) 

French, • German, • Italian. 
914 Steinway Hall. 


Season 1895-99- 

Mrs. @Gor^e Benedict ^arpenfer, 


MRS. CHAS. L. KRUM, 

Soprano. 

5327 WashlnRton Avenue, 

Chicagro, III. 


FREDERICK W. CARBERRY, 

TENOR 
903 Steinway Hall, - Chicago, 


Diredtor of MUSICAL ARTISTS. 
STEINWAY HALL, CHICAGO, ILL. 


Mdiide WiDl(leI)leel( Gaireaiix, 

Soprano. 

Address: Geo. Dayton, 

701 Steinway Hall Chicago. 


FRANZ WAGNER FASSAUBR PBRRON 

Fassauer ferron 

VIOLIN MAKER. 

Artistic Violin Repairing. 24-0 Wabash Avenue, 

FINE STOCK OF 

Italian Strings. Formerly Adier A Homsteiner. CHICAGO. 


OTTO ZIMMERMANN, 

Send for Samples and Prices. 

Brandon Buildingr .... 

Government Place. CINCINNATI, OHIO. 


A. ALFRED HOLMES, 

Organist, Pianist and Conductor. 

Studio . 241 Wabash Ave. . Suite 27. 


ROSE BRANUFF, 
Soprano Soloist and Vocal Teacher. 

Can be engaged for Oratorio, Concert 
and Recital 

For Terms address: 157— 55th Boulevard. 


JESSIE LYNDE HOPKINS, 

Contralto. 

Can be engaged for Concert, Oratorio 
and Song Recitals. 
Address: The Musical Critic, 

1003 Steinway Hall, Chicago. 


Orpheus Publishing Company, 

Publishers of First Class IMusic. 

Just issued, and for sale by all music houses 

Four Organ Arrangements of 
Vanderpoel Compositions. 


FRANK KING CLARK, 
BASSO. 

Management Mrs. Geo. B. Carpkntbr. 

Steinway Hall. 


nPHREE NEW SONGS . . . 

1 ... for Artistic Singers; by Robert Wiziarde 
'*ON THE SHORE" for mezzo soprano. 
"LIFES DAY" medium voice. 
"FLOWER LULLABY" mezzo soprano. 
The Three mailed for 50 cents. 

The Baton Pub. Co. 
Sample of the Baton sent for a Stamp. Kansas City. 


(;hica^o piano (^IIg^g, 

CHARLES E. WATT, 
Director. 

Kimball Hall, 243 Wabash Ave. 


J.S.VanCleve,Ph.D. 

Instructor in Music and 
English Literature. 

Lessons Private or in Class. Piano Lecture Recitals 
and Lectures upcyi Literature. 

Studio, 328 Athenaeum Bldg., 

26 VanBuren St., Chicago. 


^hefWood pan© School, 

WILLIAM H. SHERWOOD, 
Dire<Jtor. 

STEINWAY HALL, CHICAGO. 


Most ^fiistic School in (^Fjica^o. 

Facilities and Faculty Unsurpassed. 

Our Specialty— Teaching Piano. Our Aim — Broad 
Musicians for our pupils. Write for Catalogue and 
and Season Ticket for our Concerts. 


Highest Standard of Art maintained. Thorough 
instructions given on Piano, Voice, Harmony and 
Theory. Send for Catalogue. 

WALTON PERKINS, 

Secretary and Manager 


...^©pfe^ ChiGag® G®IIege ®i fflysia... 

W. BENTLEY HILTON, Director. 

N. W. cor, Chicago Ave. & Clark St., 
Chicago. 

AI.L BRANCHES OF THE MUSICAL ART TAUGHT. 

Write for Catalogue 


THE SCHOOL OF MUSIC 

of Northwestern University, Evanston-Chicago, III. 

OfiFers thorough courses in all branches of music study. 

For circulars or information address the Dean, 

Prof. P. C. LUTKIN, Music Hall, Evanston, 111. 


national Colk$e of music. 

H. S. PERKINS, 
Director. 

Athenaeum Bldg., 26 Van Buren St. 

A High School of Music 
. . and Drama . . 

Elementary, Academic, Collegiate and 
. . . Normal . . . 

Send for illustrated catalogue. 


6on$ci)aik i 

L. G. GOT 
Dire 

Kimball Hall, 

Musical anc 

Special Rates to 
Regular 

Send for 


:pric scftooi, 

rSCHALK, 
dlor. 

243 Wabash Ave. 

i Dramatic. 

Students taking 
Course. 

Catalogue. 


..Balatka.. 
ncaaemp or mu$lcal Jlrt. 

HANS BALATKA, 
Direftor. 

Handell Hall, 40 E. Randolph St. 
CHICAGO 

All Branches of Music Taught. 

Pupils prepared for Concert and Stage. 
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VOSE 



p 



|IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 



Character of Tone, Sympathetic and Respon- 
sive Touch, Beauty and Modernity of Cases. 

« Write for explanatory Literature, 



Vose & Sons Piano Co. 

1 74 Tremont St., Boston, Mass. 



YELr35 HaRRISUII, 




M^SH AVE.. 



ALL THE LATE POPULAR MUSIC 
AT SPECIAL PRICES. 

Buy your music at Thompson' s and save money. 
price: regular, special 

A Hot Time in the Old Town 50c 

All Coons Look Alike to Me 50c 

Don't Tell Them That You Saw Me, 50c 

Chariot Race March (Ben Hur) 50c 

Golden Years Are Passing By 35c 

King Klondike March, two step 50c 

On the Banks of the Wabash 50c 

I^ouisiana Rag, two step 50c 

I Don't Want to Play in Youa Yard, 50c 

Say I've Repented 50c 

My Coal Black Lady 50c 



I Am King Over Land and Sea 50c 

Under the Moonlight Sky 40c 

McKinley Two Step March 40c 

Sweet Bunch of Daisies 50c 

1 Can Never Love Another 50c 

Sunshine Waltz 50c 

We Pay Postage.— Send for our large cat- 
alogue of music, containing Ten Thousand copies 
of Popular Music at Special Prices. 

THE THOMPSON MUSIC CO., 

269 Wabash Ave, Chicago. 



22c 

22c 

15c 

22c 

10c 

20c 

22c 

15c 

15c 

15c 

22c 

15c 

10c 

10c 

22c ~ 

20c 

20c 



Established 1884. 

Incorporated 1886. 



Chicago Conservatory 



BERNHARD ULRICH, 

Manager. 



A SCHOOL OF 

MUSIC, ELOCUTION AND DRAMATIC ART 



Special advantages for Advanced 
Students in All Branches. Parti 
cular Attention to Beginners. 



AUDITORIUM BUILDING, 
CHICAGO. 

Students may enter at any time. 



Faculty Heads ot Departments : 

GODOWSKY, EDDY, GLEASON, 
MARESCALCHI, SPIERING. 



ESTABLISHED 
1867, 

Dr. F. ZiegTeldj 

Dr. Ivouis Falk, 

Hans von Schiller, 

William Castle, 

Bernbard Listemann, 

l^aiira J. Tisdale, Dramatic Director. 
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DR. F. ZIEGFELD, 
President. 



Chicago Musical College, 

202 Michigan Boulevard . . . Chicago. 

Acknowledged the Foremost School of Musical Learning: in America* 



Musical , , 
Directors. 



M W S 1 © oratory and 



DRAMATIC ART. 



Catalogue Mailed Free. 




The KINGSBURY PIANO 



(•^ 



The Life of a Good Piano 

is twenty-five years or perhaps 
longer, therefore it is of great 
importance what make you buy 

is excellent for several reasons. 

An even Scale, <%<} Quality and Volume 

of Tone, Elastic Touch, ^ Beautiful ASK TO SEE IT. 

Case, (9C Reasonable Prices. 



Cable Piano Co. 



258-260 Wabash Ave., Chicago. 



